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A New Division _
of Europe

HoBuii niepein

A Crowded
Scene for the
Premdenhal



lena Osadcha, a young woman
artist of Kyiv, believes that
every artist can apply brush-
strokes that makes the subject come
alive. However, this can be difficult to
achieve without a breadth of experi-
ences. To achieve this Olena is fond of
travelling, but not as regular tourist. Her
travelling experiences are echoed in her
works. Pictorially | like deep tones. After all,
itis the inner light, that inner torch, whichis
most important. It is that inner desire that
gives in us the drive to create the light on
the canvas,” muses the artist, adding that
“some pictures appear subconsciously, as
though taking us by the hand and guiding
us to places we have never visited." The
display, scheduled for August 23-29, wil
| feature Olena Osadcha’s canvases that
| will guide onlookers to where we have
never been, in Western Europe. You may
r find that the images are familiar to you in
| one way or another, but Olena Osadcha's
Europe is a spiritual rather than geograph-
ical notion. It is this which has grasped the
inner light from the greyness of a daily rou-
tine, and in the process the artist has cre-
ated a new and miraculous world seenin a
fresh light. It is a very special view of
Europe, Olena Osadcha'’s Europe. @

Onenu Ocapyoi

onopa k1isceka xyaoxHuua Onexa

Ocapya BBaXaEe, WO XYAOKHUK

AYMKaMWU-Ma3KaMu NMPUMYLLYE Ma-
Tepilo OXMBaTH Ta pyxaTuch. Ane, HaneeHo,
CHAAYM HA MICLI, MaTepito He 3pyLmil. ToX
Onexa noBuTs NOAOPOXYBATH, aNE HE AK 3B~
YaiHWIA TYPWUCT: [OPOXHI BPEXKEHHS BIOYHIO-
10Tb Y 1 JKMBOMWCHUX TBOPaX. “Y XUBONWCI 51 0-
TPUMYIOCE Npasuna rambokux TOHIB., Amxe
HalBaXNMBiLLE - BHYTPILUHE CBITNO, CMOMOC-
kun. Came BHYTpilLHA BopoTsha Nopomxye B
Hac rparHeHHs CTBOPWTK CBIT Ha NONOTHI, -
MIPKYE XyLOXKHWLS. - YYMAN0 KapTuH 3'A8ns-
I0TLCS HECBIAOMO, Haue BOHW BepyTb Hac 3a
PYKY i BEOYTL KYOWCh, O MU LWe He Bynu”, Ha
BUCTaBLY, Lo AiRTume 3 23 no 29 ceprHs B ra-
nepei “MpudoH", kaptuHm Onenn Ocagyol no-
BE[YTH HAC, IMAKAYIB, TyaK, 48 MW LLE He Bynw,
y 3axinHy Eepony. He nocniwaiiTe 3anepesy-
BaTK, LLO BK Biagiaysanu il He pas, a MOX/IMBO,
B TVMX Kpasix | Hapogunucs. Ane Espona Onexw
Ocap4oi - NoHsTTH He reorpadidHe, a ckopille,
nyxoexe. Le Te, Wo BUXONKE i3 CIpoCT CLOro-
AeHHs BHYTPILLHIA NOMAL XyAOKHWLY, HeHaye
3aHOBO CTBOPEHWH | Ha VB0 CBIXO NoBaqeHuii
caiT. Lie aywe ocobucTwia norman, Ha Espony -
€spony Onexy Ocanuoi. @

GCossack Mamai
& Posterity

yiv's National Art Museum will

host an “All-Ukraine Primitive

Art Festival”, June 18 - August
15. Ukraine’s “primitive artists”
achieved international acclaim in
the twentieth century (e.g., Maria
Pryimachenko, Kateryna Bilokur), but
this folk creative trend dates from a
period ranging from between the sev-
enteenth and nineteenth centuries,
when people decorated their homes
with wall paintings portraying their
favourite Ukrainian folk hero, Cossack
Mamai who personified courage, folk
humour, but above all freedom, a free-
dom Ukraine had been slowly losing
over an historical period that had been
especially trying for the nation. Pictures
with Cossack Mamai are like icons,
having their own ethos. He is almost always portrayed sitting under
atree, playing his kobza, a crafty smile on his lips, with his Cossack
shabfia curved sword, powder-flask, and other military tools hang-
ing from a nearby oak. His horse is grazing nearby, ready in full
combat harness (in case the Cossack has to mount in answer to
an emergency call). Nestling in the grass beside the Cossack is
the traditional flask of the okovyta vodka and a sizeable charka
goblet. Nearly every such picture displays a different Cossack, but
every Mamai is normally staring at you, as though trying to convey
a message. And the caption may read something like “You are
looking at me, but you know nothing about me". Mamai captions
in Old Ukrainian are of great uniqueness such as “If a Cossack is
not drinking, he will be killing his lice or his enemies. Whichever he
is never idle”.

Project coordinators Valery Sakharuk and Natalia Vasylkova are
collecting Mamai images from a number of museum collections
from all over Ukraine, for the first time since independence, adding
them to the National Art Museum'’s already excellent collection.
Oleksandr Babak, a contemporary Ukrainian artist, is expected to
add an interesting component to the exposition, which will sym-
bolise a cultural link between the centuries. @
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“Slavic Bazaar”
to Present an Ode to Peace
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